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far-reaching historical conclusions. But consider a moment
what that art implies. To paint your clay with a per-
manent indelible colour that will not be destroyed but fixed
by firing^ that was a technique the secrets of which are not
likely to have been discovered twice* (V, G. Childea The
Aryans^ p. 103).

In America painted pottery extended from the southern
states of the United States to the north of the Argentine.
Outside this area, from Canada to Patagonia3 was an area
in which pottery was unpainted, but was decorated with
stamps (C, Wissler3 Man and Culture,, p. 149). Stamped
pottery is found also in many parts of the Old World^
particularly throughout Negro Africa, where pakted pottery
is unknown. These facts suggest a diffusion of the art of
painting pottery from somewhere in Asia to Europe on the
one side and Central America on the other. This suggestion
will become more plausible as we go on.

THE POTTER'S WHEEL

*Many users of the wheel know not glaze/ says Hocart
(He Progress ofMan^ p. i2i)/but none ignorant of the wheel
are acquainted with glaze. The conclusion is that glaze is
later than the wheel/ This statement requires, as we shall
see, some slight modification. Nevertheless the potter's
wheel is undoubtedly more widespread than glaze, so we
shall consider it first.

cThe utilization of the potter's wheel*, says Laufer
(The Beginnings of Porcelain in China* p. 150)5 'is restricted
to a well-defined geographical area. It occurs only in the
Old World, and belongs to Ancient Egypt* the Mediter- .
ranean and West-Asiatic civilizations^ Iran* India* and
China and her dependencies. It is germane to tie higher